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Premise
A movie, taken as a whole (sometimes) has a progressive narrative, but when 
you take the CD soundtrack of the movie, each song has its own rhythm, its 
own characteristics. In the same way, each one of the cities discussed in the first 
part of the article has its own rhythm. Please try to read this article (Take 1) as 
if listening to the soundtrack of a movie.
In the second part (Take 2), you will find the linkages between the creativ-
ity of SOLOS (Self-Organized-Livelihood-Subjects) and that of CCs (Creative 
Communities).
TAKE 1
In cinema, rhythm is considered to be the force that almost imperceptibly leads 
the emotions of the viewer. Each scene is arranged in such a way that timing, 
speech, atmosphere and, especially, music create a pattern. The progress of all 
these patterns results in the film itself.
Now, for the daily scenes of our cities, if we look at them as a stage. What is 
it that leads people to move in a particular rhythm? Who arranges the harmony 
on the streets? What does sustainability have to do with all this? In my view, in 
order to reach and understand CCs (Creative Communities), we need to first 
Common rhythms
What are the rhythms that inhabit a city? Which are those that are 
unseen and could give an account of a more sustainable way of life? 
This article unfolds from the personal rhythm of a particular group 
of individuals: Self-Organized-Livelihood-Subjects (SOLOS) who 
singly make a living and a life trying to describe the rhythm to which 
they joyfully survive. Moving on from that apparently “unorganized” 
rhythm, we then portray groups of individuals Creative Communities 
(CC) that have formally organized initiatives that improve not only 
their own livelihood but also the life of contemporary cities. This 
is part of a mapping exercise that the DESIS* Network (Design for 
Social Innovation and Sustainability) has pursued. 
“We cannot talk about 
communities without 
first considering the 
individual him/herself and 
the changes that he/she 
is keen to initiate on a 
personal level”
A scene has to have a rhythm of its own, a structure of its own. 
MICHELANgELO ANTONIONI
*http://www.desis-network.org/	
Andrea Mendoza
28 ELISAVA Temes de disseny
5958
Andrea Mendoza   Common rhythms
passing by. All this without disturbing the Jewish man with his black coat, black 
hat and gray beard, who is praying on his knees at the bottom of a stairway lead-
ing to one of the gates of the Oman mosque.
What can design learn from this Kombina, from the beats of this scene? It 
could be said, based on personal experience in the field, that the set of elements1 
and the atmosphere portrayed here was evidently multicultural and, to a certain 
extent, chaotic, but pleasant; now, can design help to highlight such pleasure? 
There is a feeling which differs greatly from the mainstream ideas sold by news 
agencies outside Israel; the space, through its multicultural coexistence, was 
sustainable to a certain extent.
Now, when talking about sustainability, we are used to terms like reduce, 
repair, reuse, recycle, etc., but as stated on the Patagonia website (American 
outdoor clothes brand), we also need to re-imagine2. Re-imagining has a strong 
faith component hence it directly satisfies the spiritual aspect of the individual. 
It is a basic need that needs to be fulfilled.
A well-trained photographer of Israeli culture, Alex Levac, in his book Our 
Country3, photographs characters that fit the reality of SOLOS. Levac: “anony-
mous people engaged in banal incidents, all of whom together reflect the anthro-
pological face of our society. This is the documentation of “non-events”, quotid-
ian street pictures of moments snatched from the uninterrupted stream of life”. 
It must be added that the “sound” of the picture (Photo. 2) was a delicate and 
almost imperceptible echo, given the architecture of the place and people’s sense 
of respect. Qualities bonded to a religious and architectonic set.
Bogotá. El rhythm of hope
Bogotá is a city longing for harmony. That is how, while looking for social, ar-
chitectural, political and environmental accord, we meet, again, Patagonia’s 
Re-imagining factor. In the city, people imagine better spaces, better opportu-
nities and “better” people. That is how many neighborhoods have been named 
(according to people’s imagination of what is better): Venecia (Venice), Rome, 
Lisbon, etc. 
Hope is also present in the visions that experts have drawn in relation to the 
dynamics of the city. Once known as the “South American Athens”, nowadays 
it is a regional hub for “creative industries”, but sustainability is a merely techni-
cal aspect. 
So, what about SOLOS’ creativity? SOLOS have been denigrated and referred 
to as simply hampering the public space. Their ways and practices are not re-
garded as harmonic elements. In this line, former Mayor, Antanas Mockus (who 
is now entering the world of art, see the Berlin Biennale 20124), made a huge 
effort to harmonize law, morale and culture by supporting legal foundations for 
society, affirming that he preferred to: “modify the law instead of imposing rules 
that people would not respect or practice”5. His Cultura Civica harmonization 
program invited citizens to resolve any existing conflict with pedagogic and ex-
tremely creative methodologies using a great deal of art, music and performances. 
assess the creativity of SOLOS and their human condition, since 
we cannot talk about communities without first considering the 
individual him/herself and the changes that he/she is keen to 
initiate on a personal level. 
These two actors – SOLOS and CCs – don’t work together 
in daily life’s practice but what we are interested in is the point 
where they converge – human creativity, dynamization of cities, 
and time management in relation to quality. 
SOLOS
In 2008, I submitted my PhD thesis entitled: SOLOS, Primal cre-
ativity in the livable cities discourse. The thesis mapped the cre-
ativity of SOLOS and drew relationships between the limits of 
the planet and their unusual behaviors from the communication 
design viewpoint. The four presented cities were chosen because 
of their particular milieu, cities in which the limits are also visible on an emo-
tional level (i.e., places where tolerance is low, the political situation uncertain, 
the public space not very welcoming, and which are widely perceived as danger-
ous and chaotic, but which are still, somehow, fascinating). The cities chosen 
were: Jerusalem, Palermo, Bogotá and Istanbul. 
The SOLOS in these cities do the basics: repeat, like a pulse, their daily activi-
ties. 
To better explain this, let us visit each one of the cities and 
take one actor (SOLOS) as an example to better trace his beat. 
Jerusalem. The rhythm of faith
In one of his songs, Israeli musician Idan Raichel says: “Shuvi El 
Beyti” (Come back to my home), a very representative statement 
for Israel’s daily life, since Israelis are always implicitly talking 
about going back to their home, to the Promised Land, to their 
roots. Faith is what moves them. Now, what is the rhythm of faith? 
Could we state that it is a rhythm composed through (re)-use? 
The picture on which we attempt to make this analysis (Photo. 
2) was chosen because it embraces various characteristics of Jeru-
salem’s daily life, and, particularly, Kombina. 
Kombina is what Israelis call the way in which someone can 
ingeniously organize an idea, artifact or situation to get things 
done easily.
In the picture, we see a hot metal pot being swung into the 
air to allow oxygen to ignite the charcoal which will be used to burn the incense 
and also light up a coffee machine placed on a table behind the public telephone, 
which is next to a desk where, at the same time, carrot juice is being offered to 
Muslims entering the temple, Christian nuns, tourists and devout Armenians 
i Photo	2.	Jerusalem.	A.	Mendoza.	2006.
1	 Christopher,	A.	“A	City	is	
Not	a	Tree”.	Design,	No.	
206.	London:	Council	of	
Industrial	Design,	1966	
[Reprinted].
2	 “Re-imagine.	Two-thirds	
of	our	economy	is	based	
on	the	purchase	of	
consumer	goods.	But	to	
blindly	purchase	what’s	
good	neither	for	the	
planet	nor	ourselves	to	
keep	the	game	going	
is	the	very	definition	of	
unsustainability.	Let’s	buy	
what’s	healthy	and	useful;	
let’s	stay	away	from	what	
we	don’t	need	and	what	
causes	unnecessary	harm.	
Every	action	we	take	
together	to	protect	the	
land	and	waters	we	love	
adds	to	our	knowledge	
and	confidence	that	we	
can	reimagine,	then	help	
bring	about,	a	sustainable	
world	for	those	who	come	
after	us”.	In:	Patagonia	
[online].	[Consultation:	
July	12,	2012].	Available	
at:	http://www.patagonia.
com/eu/enIT/common-
threads/reimagine
3	 Levac,	A.	Our Country.	
Jolón:	Meiri	Print	Lte.,	
2000.
4	 Antanas	M.	Am I a 
good artist?	[online].	
Berlin:	KW	Institute	for	
Contemporany	Art,	June	
2012.	
[Consultation:	July	12,	
2012].	Available	at:	http://
www.berlinbiennale.de/
blog/en/events/am-i-a-
good-artist-by-antanas-
mockus
5	 Mockus	Antanas	on	an	
interview	by	Andrea	
Mendoza.	Bogotá,	2005.
i Photo		1.	Street	musician,	Jerusalem.	A.	Mendoza.	2006
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Istanbul. The rhythm of love
If it can be written, or thought, it can be filmed.
STANLEy KUBRICK
In his film Crossing The Bridge, Fatih Akin states: “To know a culture one has 
to know its music”. Knowing the music is knowing the rhythms of a city, its 
timings, its history and a way to guess how the future of such a culture might 
sound.
Istanbul is a city where an immeasurable quantity of deep ancient sounds 
and instruments mix with the latest global sounds. The citizens, being them-
selves rambling dwellers coming from far off territories in 
the Anatolian peninsula, foreigners or locals, fill the city 
with their own sound, at times, a silent one. Their hum is 
almost imperceptible within the vastness of the city, but it is 
still necessary to orchestrate the motion symphony, which 
keeps the city alive.
Those working with food make some of the most remark-
able sounds. From dawn to dusk, and sometimes beyond, 
one can see men steaming, cleaning, lighting, slicing, chop-
ping, whipping, cutting, heating, doing everything neces-
sary to provide the basic needs of their fellow citizens. But 
then there is the question of happiness (an overly analyzed 
buzz topic/word10), because of cultural tensions and inter-
ests. Being a bridge between the east and west, the inhabit-
ants of Istanbul have found in music, a perfect tool to bridge, 
and harmonize, differences.
All that hectic movement of the city maintains a vitality 
that seems to be brightened by love. Love for their culture, love for their roots, 
proud and, to a certain extent, modest. By being there, you can perceive its 
rhythm as the arrangement of formal elements to create movement, tension and 
emotional value as in the development of a plot. 
Shoe Polishers for instance (Photo. 5) maintain the long tradition of keeping 
their service stalls in perfect order and artistry. And, while polishing, they ex-
hibit a great deal of commitment to their clients not at a mere commercial level 
but at a deeper one11. 
In Istanbul, everything is possible. And this “possible” comprises a “why 
not?!”, a “let us try!”, and this is one of the main characteristics of the behavior 
of SOLOS; they re-invent, reuse, repair and, as mentioned previously, re-imag-
ine new possibilities motivated by a cultural trait of the Turkish people: generos-
ity, the main quality of Love.
Now, let us cross to the other side, the loud one. For mainstream city devel-
opers and investors, silence can be a disaster as John Tackara, design thinker 
affirms after his last trip to the city: “Turkey’s 30 year long construction boom is 
For Mockus, life and all that it comprises is sacred, so his 
view on SOLOS has to, according to him, be read through a Hu-
man Condition lens (Arendt).
The selected picture (Photo. 3.) portrays a colorful umbrella, 
sort of a small circus one, which lays rolled under a bunch of 
packages of platanito chips (fried green bananas) on top of which 
sit different brands of cigarettes and lollipops; all this is placed 
next to a folded raincoat, right beside a backpack inside which the 
owner of the baby-carriage has brought his/her meal for midday. 
It is sound street, supported by the quality of hope.
Palermo. The rhythm of humor
Music creates order out of chaos: for rhythm imposes unanimity 
upon the divergent, melody imposes continuity upon the disjointed, 
and harmony imposes compatibility upon the incongruous.
yEHUDI MENUHIN
The humor we address in the research is theoretically seen as a mechanism that 
takes two elements and unexpectedly re-composes them. Freud6 for instance, 
explains humor as the mechanisms that the unconscious uses to apply strategies 
of absurdity to resolve conflicts and Bateson7, for his part, worked specifically 
on the role of humor in human communication. Daniel Goleman, in turn, states 
that “humor augments the capacity of thinking in a flexible way, allowing us to 
reach more complex levels and simplifying the 
problem solving, independently from the fact 
that those problems are intellectual or interper-
sonal”8. 
The reorganization performed by humor goes 
hand in hand with the planetary discontinuity 
needed to reach sustainability9 because humor 
proves to be a way to re-dimension meaning, 
i.e., reorganizing and suspending mainstream 
conditions of production and consumption in 
urban daily life.
In the picture (Photo. 4), we see a “courier” 
device. A plastic messenger that prevents us-
ers from having to go up and down the stairs. 
A practical element that enables laziness but 
which, who knows, may help older people to 
avoid fatigue and instead allows them to keep 
comfortably chatting by the window because 
that is the very sound of Palermo: the loud talk, 
the gestures, the quality of communication.
6	 Freud,	S.	“The	aetiology	
of	hysteria”.	In:	Strachey,	
J.	[ed.	and	trans.].		The 
standard edition of the 
complete psychological 
works of Sigmund Freud.	
Vol.	3.	London:	Hogarth	
Press,	1962,	p.	191-221.
	 Freud,	S.	El malestar en la 
cultura y otros ensayos.	
Madrid/Mexico:	Alianza	
Editorial,	2008.
7	 Bateson,	G.		Steps to 
an Ecology of the Mind.	
Novato,	CA:	Chandler	
Publishing	Company,	
1972.
8	 Goleman,	D.	“Le	radici	
dell’empatia”.	In:	Goleman,	
D.	Intelligenza emotiva	
(1995).	Trans.	Blum	I.	
(part	I-IV)	Lotti	B.	(part	V	
and	appendix).	Milan:	Libri	
&	Grandi	Opere	S.p.A.,	
Bur	Saggi,	1996,	p.	96-110.
9	 Manzini,	E.	“Enabling	
solutions	for	creative	
communities.	Social	
innovation	and	design	
for	sustainability”.	Design 
matters,	No.	10,	2005,	
p.	64-68.
i Photo		3	.	Baby	carriage	re-imagined.	Bogotá.		
A.	Mendoza.	2005
i Photo	4	.	Palermo.	Italy.		
A.	Mendoza.	2006
10	 Hagerty,	M.	R.;	Veenhoven	
R.	“WEALTH	AND	
HAPPINESS	REVISITED.	
Growing	wealth	of	
nations	does	go	with	
greater	happiness”	Social 
Indicators Research 
[online],	vol.	64,	2003,	p.	
1-27.	[Consultation:	July	
12,	2012].	Available	at:	
http://www2.eur.nl/fsw/
research/veenhoven/
Pub2000s/2003e-full.pdf	
11	 To	see	their	rhythms	
on	a	more	global	scale	
please	go	to:	http://www.
youtube.com/watch?v=K
jUeSvCpG6Q&list=PL5C4
AC18BA30523B9&index=
6&feature=plpp_video
i Photo		5.	Shoe	polish	service.	Istanbul.	A.	Mendoza.	2006
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unlike SOLOS who work in isolation, CC have systematized their solutions in 
such a way that, seen from the strategic design viewpoint, they cause us to envi-
sion, plan and propose methodologies to support them by, among other things, 
finding new ways of representation. 
 
DESIS
In 2009, after almost a decade of mapping and assessing initiatives such as the 
above, Ezio Manzini13 founded the DESIS Network (Design for Social Innova-
tion and Sustainability); an academic network devoted to linking these initia-
tives to the world of design, hence those are signals of promising solutions and 
the evidence of substantial social changes that lead to a paradigmatic shift in 
society and also to a change in the perception and role that design has within 
society. As an international network (www.desis-network.org) it’s made up of 
design labs, based in design schools and other design-oriented universities and 
operating with local, regional and global partners; DESIS promotes and sup-
ports social change towards sustainability. 
Many actors take part in the consolidation of the Creative Communities. So 
please allow me to set them as in a film. 
We may need a good plot (the initiative itself), a stage (the neighborhood/city), 
a director (here we split hence seeing it from the design perspective there is the 
director of the initiative itself but, also, there is the director at the design school 
who leads students’ work). Finally, we also need a good photography director and 
a post-production team that will edit and give rhythm to the whole piece.
By wondering what could be a pertinent aesthetic approach to the rhythm 
of CCs, we find that Neorealism14, for the purposes of this article, can bring us 
closer to the world of the these communities since, as a cinematographic move-
ment, Neorealism was characterized by its high creativity/low budget aspects. 
After the Second World War Italian cinematographic studios were destroyed 
and filmmakers had to go out into to the streets to capture their images. Neo-
realism used non-professional actors, just as CCs are formed by non-profes-
sional, creative people (considering professional creatives: architects, designers, 
advertisers, filmmakers, etc.) but most important in Neorealism was the man-
agement of sound. It seems that sound management was the added value that 
Neorealism gave to the global knowledge of cinema. Sound and music in Neo-
realism were taken from reality itself (unlike what cinema used to do). 
In the Neorealist film Bike Thief (1948) we find the bicycle as a metaphor for 
hard but somehow joyful struggle within the limits of the world. It is not coin-
cidence that bikes are always there when a “revolution” or a social transition is 
taking place, such as today when we associate biking with sustainable mobility. 
Somehow, all those involved in Design for Social Innovation and Sustain-
ability are learning to ride this new bike, where skills need to be developed, 
equilibrium should be maintained and the rhythm needs to be consistent. 
losing momentum. True, the sound of jackhammers was pervasive in Istanbul 
during our visit – but the cold winds of the global crisis are making themselves 
felt. An estimated 600,000 dwellings stand unsold in the city and, in January, a 
first attempt to raise private funding for a third bridge across the Bosphorous 
failed. Not a single company showed interest […] Back in 1995, Mayor Erdo-
gan of Istanbul declared that a third bridge would be “murder” for forests and 
reservoirs around the city. Irreplaceable green areas and wetlands, of unique 
ecological importance, would be destroyed by the bridge, its associated roads, 
and subsequent development. Trouble is, just because a property bubble is Too 
Big to Fail does not mean it will not fail. If the jackhammers do fall silent, what 
would happen to Istanbul then? […] I’d been struggling with a challenge: how to 
explain, to a bunch of bright architects and city managers, that retrofitting solar 
panels and green roofs will not be an adequate response to the energy challenges 
that are upon us”12.
By reading Thackara’s words concerning the big developers, we feel even 
more eager to talk about SOLOS and Creative Communities because, even if 
they appear as a bunch of unorganized street sellers or utopians, there is also the 
possibility for alternative ways of development. 
So neither silence, nor full noise is needed, and this balance is called, rhythm.
Further to the thesis years, the realization has been this: SOLOS, as well as 
Creative Communities, by having a connection to the countryside, reusing a 
great deal of material, treasuring old artifacts, re-creating the material culture 
and believing in self-sufficiency, have acquired a particular and radically differ-
ent sense of time and place. But to better address these characteristics, let us now 
move on to Creative Communities.
TAKE 2
Creative Communities (CC). The rhythm of joy
From the single rhythms of SOLOS we move towards the common rhythms of 
those individuals that have decided to counteract the modern stream of produc-
tion and consumerism. If SOLOS provide the city and themselves with handy 
solutions, the groups of people we are about to describe provide, beyond poetry: 
services. 
Creative Communities are groups of active people who have organized, 
worldwide: communitarian libraries, community-supported agricultural and 
urban gardens, co-housing initiatives, carpooling, bike-sharing, neighborhood 
care services for both children and the elderly, talent exchange using social net-
works, Time Banks etc. Like SOLOS, these communities also use a great deal 
of their creativity to improve their livelihood; they also see the building po-
tential in any material they to which they can apply existing ideas, insert their 
accessible technologies and use living traditions. According to Manzini “their 
structure is a system of interactions between people, places, and products”. But, 
12	 Thackara,	J.	Istanbul: City 
of Seeds	[online].	Doors	
of	Perception,	April	2012.	
[Consultation:	Jul	12,	
2012].	Available	at:	http://
www.doorsofperception.
com/city-eco-lab/
istanbul-city-of-
seeds/#more-359113
13	 Ezio	Manzini.	2012	Sir	
Misha	Medal	recipient	
has	been	working	in	
the	field	of	design	for	
sustainability.	Most	
recently,	his	interests	
have	specifically	focused	
on	social	innovation,	
considered	as	a	major	
driver	of	sustainable	
change,	and	what	design	
can	do	to	support	it.	
Manzini	has	explored	
and	promoted	design	in	
different	fields,	including	
Design	of	Materials	in	the	
1980s;	Strategic	Design	
in	the	1990s	(creating	a	
Master’s	Degree	Course	
in	Strategic	Design	
at	the	Politecnico	in	
Milan);	and	since	2000	
starting	specific	courses	
in	Service	Design	in	the	
same	institution.	Taken	
from:	http://www.rca.
ac.uk/Default.aspx?Co
ntentID=515455&Group
Id=515454&	
14	 Verdone,	M.	Il Cinema 
Neorealista, da Rossellini 
a Pasolini.	Palermo:	Ed.	
Celebes,	1977.
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hence this is what brings quality and value to their lives. In the case of the CCs, 
they are complex organizations where “deep interactions ask for new ideas and 
new experiences of time: the time needed to build enriching complexity and 
deep relationships. The time of complexity is plural. It is an ecology of time 
where different times, with different characteristics and different paces, coex-
ist”16. Manzini considers this to be a delicate point and uses the idea of the Slow 
Food movement to explain it: “the slowness to which Slow Food refers is not 
quality in itself – nothing is good just because it is slow. But slowness is a neces-
sary requirement for the production and an appreciation of (deep) quality. That 
is, the quality of being at the same time – good, clean and fair”.
By observing both, SOLOS and CCs, we can say that they introduce novel 
and more sustainable behaviors “counting on their own resources, without wait-
ing for a general change in the politics, in the economy, or in the institutional 
and infrastructural assets of the system”17. They display a sustainability that also 
comprises emotional elements, such as the “pleasure of struggling”18.
To conclude, I would add that there is a bridge between these two actors, 
mediating beats of faith, hope, humor and love to arrange harmony and thus to 
re-imagine life. That is the rhythm of Social Innovation: a “Jam Session i.e., new 
patterns of sounds in a harmonic way”19.
Ayabe. A slow rhythm 
Continuing the example started in the SOLOS section, I’d like 
to portray the beats of a CC found in Japan: The Ayabe Ladies 
(Photos. 6, 7).
Theirs is a very slow rhythm. Slow, not because of their age 
(85 on average), but because of the whole atmosphere which sur-
rounds them (a forest 2 hours from Kyoto). Their strong cultural 
roots hold them together, roots from which quality is produced. 
During the cold winter of South-Western Japan, they collect 
chestnuts transforming the nuts into flour from which – following 
an artisanal process – they produce snacks, which are, at times, 
distributed in Kyoto and Tokyo thanks to a small network.
What is remarkable here, besides the manufacturing process, 
is to see how active these women keep. They are an example for 
the whole community, including younger generations that now-
adays in Japan have to face the fact that the countryside, some 
years from now, will be vacant.
Regarding the concept of time and this initiative, we can re-
call Manzini’s words referring to the Slow Food movement: “The 
quality of things, of all things, cannot be produced in a hurry 
and it cannot truly be recognized without dedicating time. Deep 
quality is the result of a slow social process in which the ability to 
do goes hand in hand with the ability to recognize”15.
TAKE 3
Time: the connecting factor
As I said, SOLOS and CCs conceive time as a different dimension, 
different to how the urban stream of production and consump-
tion perceives it. They take their time to offer quality and, some-
how, they also contemplate more. 
This contemplation allows them to think and enjoy better and 
also to recall. Indian designer, Jogi Pangal, states that “in India, 
the sense of the word quality is: what can be remembered”. As 
social artifacts, the initiatives developed by the CCs do stay in the memory of 
those who look at them from the outside and in the inner/intuitive action of 
their own daily life. The initiatives become part of their daily pulse as do the 
recurrent beats of their movements.
Both SOLOS and CCs live at a slower pace. In the case of SOLOS it is true, 
among other reasons, because they do not have to obey an established (office) 
schedule; they are their own bosses and thus manage their own time; they also 
take time to “socialize”, theirs is a shared-time in which the other actors of the 
streets are part of their stage, they need time to be in tune with other SOLOS, 
16	 Ibídem.
17	 Ibídem.
18	 Meroni,	A.	(ed.).	Creative 
Communities. People 
inventing sustainable ways 
of living.	Milan:	Edizioni	
Polidesign,	2007.
19	 Manzini	E.;	Tassinari	V.	
Op. Cit.
15	 Manzini	E.,	Tassinari	V.	
DESIS	PhTalk	#1	"Discussion	
paper	presented	at	the	
Desis	Philosophy	Talk	#	
1:	"Emerging	Aesthetics"	
on	Friday,	March	2,	2012,	
promoted	by	Parsons	
Desis	Lab	School	of	Design	
Strategies	Parsons	the	New	
School	for	Design". Note:
Within	DESIS	there	is	a	chapter	devoted	to	Video	the	aim	of	which	is	to	precisely	research	new	
ways	of	representation	using	video	not	only	as	a	tool	to	collect	material	or	create	a	repository	but	
as	a	fundamental	part	of	the	modeling	of	the	initiatives	of	the	CC.		
To	watch	this	chapter’s	first	steps	and	to	know	better	our	communities,	please	visit:		
http://www.youtube.com/user/DESISNETWORK
i Photo	6-7.	The	Ayabe	Ladies.	Japan.	A.	Mendoza.	2011
